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Wabrna •o •ha 40th Ann....al M~hopoaic C:Onfaf"anc4
As I returned home from Mythcon 38 in Berkeley two years ago, I thought about how the
Society had not had a Southern California Mythcon for several years. It seemed important to me
that for this special anniversary conference that we return to the territory where the Society began.
One thing led to another, and I ended up volunteering to chair this conference.
At almost the same moment of imagining James A. Owen as Author Guest of Honor, I
wanted Diana Pavlac Glyer as Scholar Guest of Honor. She had recently published her work, The
Company They Keep, and her interest in the subject of writers in community meshed well with what I
knew of James' own interest in creative communities. Plus, as he was fictionalizing the Inklings, I
liked the humorous juxtaposition of having an Inklings scholar as Guest of Honor. It rurns out to
be a delightful conjunction.
When it came to selecting the theme for the conference, I sat down with a list of the past
Mythcons. As I looked through the themes, I realized we had not had one with a "sea motif". nd
because the novels of the intended Author Guest of Honor involve voyages to an archipelago, it
seemed an ideal theme.
From ancient times, stories of voyages of exploration have led to wonderful and strange
places, real and imagined. From the Arabian Tales, we get stories of Sinbad sailing to trange and
fabulous lands. From Ireland, there are the voyages of St. Brendan to the Isles of the We t.
tlantis, Tir na nOg, Hy-Brazil, all fabulous lands found across, or even under, the ea, offer the
setting for many wondrous tales. We humans find something mesmerizing and fascin.a ting about
the ceaseless motion of the waves. We wonder about what might be on the other side of the
shoreless sea, or under the cresting waves. Aphrodite was born of the sea-foam, Davy J o ne haun
the deeps of the ocean, and the Flying Dutchman sails forever far from land, never to come to pon
again. The vanishing horizon of the sea entices us with the promise of no boundarie or fence to
confine us. It is all open and has no end that we can see. It invites our imagination to hunt the
unknown.
~~Sarah Beach, Chair for Mythcon

'Diana Pav lac Glyer', Ph.'D.
Born in Maryland, raised in Cleveland, Ohio, Diana received her
Ph.D . from the University oflllinois in Chicago. She taught for several
years at the College of the Ozarks. She has long been active in science
fiction fandom, and it was in those circles that she met her husband, multiHugo winning fan editor, Mike Glyer. They live with their daughter Sierra
in the Los Angeles area, and Diana teaches at Azusa Pacific University.
a!ml.a.l&WL-___,:•
Diana herself earned a Hugo nomination for The Company Thry Keep: C.S.
Lewis and ].RR Tolkien as Wnters in Community. That landmark study did win the Mythopoeic
Scholarship Award (Inklings Studies).
(Her website is www.theplaceofthelion.com)

'A.ppr'e.ciafion

by Lynn M.a'-ldlin

Diana Pavlac Glyer is a teacher, Inklings scholar, author, artist and visionary - and she's
been all of those in my life. I've never been one of her "students" but Diana has challenged me
and provoked growth as much or more than any teacher I've ever had.
We first met 1983 at Mythcon 14 which she attended with scholar Guest of Honor Clyde
Kilby and his wife Martha; Diana was friendly and smart and funny - but she lived in Chicago and I
lived in Los Angeles. Next year at Mythcon 15 Diana proposed a Mythcon be held at Wheaton
College in Illinois and the Council of Stewards accepted the bid with enthusiasm; as a Steward I got
to know Diana better over the year that followed and we discovered many areas of shared interest
beyond the obvious (... the works of J.R.R. Tolkien, C.S. Lewis, Charles Williams and the genres of
myth and fantasy) . Like art. Theatre. Music. Costumes. Science fiction fandom. Christianity.
You can see Diana's driving passion to understand and experience the dynamics of
creativity and community which she explores in her landmark book, The Company Thry Keep, in that
first Wheaton Mythcon's conference theme: A Kinship of Dancers: Inte,plCfY in the Uves and Works of
Lewis, Tolkien, and Williams. The membership was low, typical of a first Mythcon in a new part of
the country, but thanks to Diana's vision the conference itself was truly remarkable.
Over the years our friendship deepened; when Diana made a trip to southern California she
stayed with us (shoot, sometimes she stayed with us when we weren't even here - I remember once
coming home from Europe to hear how my son Shannon made Diana coffee every morning!). In
1987, Shannon and I flew to Chicago a week in advance of Mythcon 18, in order to play toursit
with Diana as tour guide; we then all drove to Milwaukee together to revel in Christopher Tolkien
as Guest of Honor.
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But one of the marks of true friendship is adversity shared as well as joy: in my darkest time,
Diana was able to simply be present with me. Later she and Mike invited me to participate in their
wedding and I had the fun of flying to Missouri with Mike - it's not every matron o f ho nor that
gets to deliver the bridegroom!

In 1998, Diana chaired another Mythcon in Wheaton (CS. Lewis: A Centenary Celebration); it
was the largest gathering of Lewis scholars to date. Under her leadership, it was also the first
Mythcon organized primarily by email, its committee spread all over the country.
I've often thought how much I'd love to be one of Diana's students - she brings her
subjects to life, whether it's Tolkien, Lewis, Shakespeare, or English composition. Even the History
of the English Language - she requires the final project in something other than written form once a student used a blender with various ingredients to make smoothies as her explanation of its
development!
Diana has a gift of community - she sees "possibilities" and draws people together:
breakfast in our pajamas Christmas mornings; a group of women gathering weekly to paint
throughout the summer; inviting some of her APU students to become "the garden girls" and come
help dig, plant and grow; founding a creative support prayer group during the heavy El Nino rains
in 1996 - and The Ninos are still going strong after 13 years. It's been inspiring to watch Diana
birth The Compa,ry Thry Keep and see it win awards while she does the work of "nurturing" it. It's
not unlike watching the work and joy she and Mike share as they raise their daughter, Sierra Grace.
Being friends with Diana is one of the most delightful relationships in my life and I can't
wait to see what happens next -

The Compa,ry Thry Keep: C. S. Lewis and]. R R Tolkien as Writers in Community, (Kent State University
Press, 2007)
'"We Are Al/Sinful Creatures and Al/Very Hard to Live With:' Some Thoughts o n C.S. Lewis and
Gender" in Christian Scholars Review, XXXVI: 4, Summer 2007.
"C. S. Lewis Scholarship: A Bibliographic Overview" in C. S. Lewis: Ufa, Works, Legary, edited by
Bruce L. Edwards, (Greenwood Publishing Group, 2007). Chapter (with David Bratman).
"The Center of the Inklings: Lewis? Tolkien? Williams?" in Myth/.ore: A Journal ofC.S. Lewis, ].RR
Tolkien, Charles Williams, and the Genres of Myth and Fanta.ry, 99/ 100, Fall 2007 .
"Dorothy L. Sayers and C. S. Lewis: Two Approaches to Creativity and Calling" in SEVEN: An
Anglo-American Uterary Review, 2004. (co-authored with Laura K Simmons) .

The Liberal Arts in Higher Education: Challenging Assumptions, Exploring Possibilities, (University Press of
America, 1998). (co-edited with David Weeks)
"C.S. Lewis: A Tour Through Secondary Sources" in Mission and Ministry,Journal of Trinity
Episcopal School for Ministry, 1998.
C. 5. Lewis: A "Reader's Enryclopedia, ed. Jeffrey Schultz, (Zondervan, 1998). Nine articles.

The Libera/Arts in Higher Education: Challenging Assumptions, Exploring Possibilities, (University Press of
America, 1998). (Co-edited with David Weeks).
"Joy Davidman Lewis: Author, Editor, and Collaborator" in Myth/ore: A Journal ef C. 5. Lewis, J.R R
Tolkien, Charles Williams, and the Genres efMyth and Fanta.ry, 1998.
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A.. Owen

An Arizona resident oflong standing,James' work as a comic
book creator and novelist has taken him far afield in the world, from the
Pacific Northwest to Ireland and France. Inspired by The Chronicles of
Prydain by Lloyd Alexander, he became a 16-year-old entrepreneur, and
launched his first professional comic book, Pyrderi Terra, right down to
pitching it to dealers at the San Diego Comic Convention. Eventually, he
began his acclaimed independent comic book, Starchild (about a family of storytellers). In 2006, he
entered the ranks of fantasy novelists with Here, There Be Dragons, the first volume of The Chronicles of
the Imaginarium Geographica, for which he also does the illustrations. He lives in northeast Arizona
with his wife Cindy, and children Sophie and Nathaniel.
(His website is www.coppervaleinternational.com. He can also be found at
coppervale.livejournal.com.)

My first encounter with James A. Owen occurred on a message board, in the midst of a
discussion about an unscrupulous would-be comic book publisher. I was impressed with his
integrity and commitment to the support and encouragement of aspiring creative writers and artists.
I was also intrigued by his ready wit, sharp and pungent, which appealed greatly to my sense of
humor. When he announced that he would be in Los Angeles for the LA. Times Festival of Books,
and invited locals to come round to where he would be doing some signings, I decided to "check
him out." His Young Adult fantasy, Here, There Be Dragons, had been published the previous
October, so I decided to at least read that before meeting him. I was in for a delightful experience.
On meeting him in person, I found that all the traits I had admired online were even more
expansive than online communication can convey. I thoroughly enjoyed talking with him, and
found his range of interests broad and his intelligence deep. After that encounter, I began to delve
into his,work on his independant comic book, Starchild, which reinforced my growing appreciation
of his work as a visual artist. I have become such a fan of his work that I own a number of prints
and a couple of originals.
One of the things that has always struck me is James' passionate appreciation of those who
have influenced his own work, both as a writer and as an artist. Whether the influence is secondhand (from reading or only seeing another's work), or first-hand,James will be the first to praise
the effect the works of others have had on himself. And growing from that appreciation is his love
of creative communities. From the Pre-Raphaelites to the Inklings to his own circles of friends
within both the comic book/graphic novel field and the YA Fantasy arena,James values the

insights and inspirations that spring up between the meeting of minds. As a writer and artist
myself, I know how much I have been energized by meeting James A. Owen. Our styles are not
alike, but the pleasure I get from his work - and from knowing how much he e'!Jf!YS his work - is a
wonderful stimulation for my own creative processes.

Pryderi TeTTa, Book One - Awakening (Fantasy West, 1986)
"Little Neil in Slumberland" in Negative Burn, Vol.1 #8 (Caliber, February 1994)
"Rose Madder" in Negative Burn, Vol.1 #28 (Caliber, September 1995)
"The Last Temptation of Little Neil" in Negative Burn, Vol.1 #50 (Caliber, October 1997)
"Hobblesmith" in The Forbidden Book Volume 2: Into the Uncharted Realm (Renaissance, December
2001)
"The Tipping Point or: Notes from the periphery of the Magus" & Promethea illustration in Alan
Moore: Portrait of an Extraordinary Gentleman (Abiogenesis, May 2003)
"Obscuro, Chapter One: A Cricket In Times Squared" in Negative Burn, Vol.2 Winter Special
(Image/Desperado, July 2005)
"Obscuro, Chapter Two: The Indian Summer" in Negative Burn, Vol.2 Summer Special
(Image/Desperado, October 2005)
"Obscuro, Chapter Three: Seduction Of The Imminent" in Negative Burn, Vol.3 #1
(Image/Desperado, May 2006)
"Obscuro, Chapter Four: The Arete Of War" in Negative Burn, Vol.3 #2 (Image/Desperado,June
2006)
"Pelts" in Doomed #3 (IDW, September 2006)

The Su,y,eon's Tale and Other Stories by Cat Rambo and Jeff Vandermeer; Cover and book design,
(Prime, November 2007)
Shimmer Magazine: The Pirate Issue; Cover and illustrations, (Shimmer, November 2007)
Ravens in the Ubrary; Cover and an illustration (2009)
''Roosterspur Bridge", in Comic Book Tattoo: Tales Inspired ry Tori Amos (Image,July 2008)

Tales from the TwoPemry Inn 1 (Coppervale)
Tales .from the TwoPemry Inn 2 (Coppervale, June 1998)
International Studio, Fall 1998 (Coppervale)
International Studio, Spring 2003 (Coppervale)
International Studio, February/March 2004 (Coppervale)
International Studio, Volume 1, Number 4 (Coppervale, Summer 2007)
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A,;go.ry # 1 (Coppervale, January /February 2004)
A,;go.ry #2 (Coppervale, May/June 2004)
A,;go.ry #3 (Coppervale, Spring 2005)

The Essential Starchild, Book One (Coppervale, September 2000, 2nd August 2002)
The Essential Starchtid, Book Two (Coppervale, October 2000)
The Essential Starchild, Book Three (Coppervale, February 2002)
The Essential Starchild, Book Four (Coppervale, March 2002)
The Essential Starchild, Book Five (Coppervale, April 2002)
The Essential Starchild, Book Six (Coppervale, May 2002)
Starchild: MJthopolis II - Book One (Desperado/Coppervale, Fall 2007)
Kai Meyer's Mythenwelt (MJthworld, published in Germany)
Die ewige Bibliothek (2002)
Der unsichtbare Mond (2003)
Der zeitlose Winter (2004)
Die verschollene Symphonie (2004)
Lost Treasures of the Pirates of the Caribbean, (Simon and Schuster, May 2007)
The Chronicles of the Imaginarium Geographica
Here, There Be Dragons (Simon and Schuster, September 2006)
The Search far the Red Dragon, (Simon and Schuster, January 2008)
The Indigo King,, (Simon and Schuster, October 2008)
(forthcoming) The Shadow Dragons, (Simon and Schuster, October 2009)

Panels will be a discussion initially between the panelists, overseen by the Moderator, followed by a
question and answer period, wherein attendees may join into the discussion.
C.S. Lewis versus the World (Sunday, 11 am)
What is it that writers such as Philip Pullman have against Lewis? Is Lewis minsunderstood?
Sarah Beach, Moderator; James A. Owen, Glen GoodK.night, Don Williams, Hannah
Thomas
Fantasy in Art and Other Media (Saturday, 5 pm)
Discussing art and creativity, and the changing nature of story in art, illustration, video (film, television, and
games), manga, comics, and their effect on text
James A. Owen, Alec Austin, Sarah Beach, Sue Dawe
Inklings and Creative Community (Saturday, 11 am)
With the Inklings as an example, a discussion of creative communities, how thry come together, the effect of
the works of the members
Sam McBride,James A. Owen, Diana Pavlac Glyer, Tim Powers, Sarah Beach
The Language of Fantasy (Writers and their Relationship to Text) (Saturday, 2 pm)
What is the relationship between writers and their works? Has it changed with the advent of the internet?
How do writers handle it?
Farah Mendelsohn, Moderator;James A. Owen, Diana Pavlac Glyer, Sherwood Smith
Tolkien in the Twenty-first Century (Sunday, 10 am)
What is the standing of Tolkien and his works in the Twenry-ftrst Century? Have the movies changed the
perception of his works? What do we have to look forward to?
Nancy Martsch, Moderator; Leslie Donovan, Douglas Kane, Janet Croft

Roundtable Discussions are general discussions of the topic by all attendees, led and moderated by
one or two people.

First Encounters with Charles Williams (Friday, 4 pm)
Have you been "all at sea" in trying to read Williams? What wasy our reaction thefirst timey ou read one
of his novels? How difficult didyou find his ideas? Moderators: Eric Rauscher, J a:mes A. Owen
Teaching Tolkien (Saturday, 5 pm)
Discussing the problems andjqys of teaching Tolkien's works - or being on the receiving end of such
teaching. Moderator: Leslie Donovan
Young Adult Fantasy (Saturday, 1 pm)
What are the current trends in YA Fanta.ry? What is good? What is appropriate? Moderators: Emily
Jiang, Shweta Narayan
What's Good in Fantasy? (Sunday, 3:30 to 4:30 pm)
Follow up the Book Toss (what is bad in Fanta.ry) with a discussion of what is good - what have you read
recent!) that has pleased or excitedyou? Moderator: Berni Phillips Bratman
Writing Fantasy Post-Tolkien (Saturday, 3 pm)
Discuss Fanta.ry world-building,, and how Tolkien has qffected what readers expect from a Fanta.ry world
Moderator: (Sherwood Smith)

CommiHee

for' My¼hcon 40

Sarah Beach, Chair and Publications
Lisa Harrigan, Treasurer
Gavin Claypool, Registrar
Sherwood Smith, Papers and Panels Coordinator
Lisa Cowan, Publicity and Dealers Room
Nancy Martsch, Publicity
Bonnie and Tim Callahan, Art Show
The Committe would also like to acknowledge the assistance of the following people, who have
each been a great help.
Lynn Maudlin, Secretary for Mythopoeic Conferences of the Council of Stewards
Randy Hoyt, Society Webmaster
Monica Hite, UCLA Conference Coordinator
Charli Wong, UCLA Catering Coordinator

Papers
The following list presents the titles and abstracts for the papers being presented at Mythcon 40.

"Adapting Tam Lin. Rewriting Relationship Dynamics in Janet McNaughton's An Earthly
Knight', Beverly Jones Redekop (Saturday, 4 pm)
Leo Braudy asserts that adaptations explore the "unfinished cultural business [and]
continuing historical relevance of a particular narrative." The sheer number of Tam Un
adaptations since 1973 (including many by writers associated with Mythcon and the
Mythopoeic Award: Elizabeth Pope,Jane Yolen, Patricia A. McKillip, Diana Wynne Jones,
Pamela Dean, and Dahlov Ipcar) suggests that its "unfinished cultural business" is
compelling and deserving of examination: what are all of these retellings attempting to
resolve? Jean Freedman suggests that the traditional Scottish ballads "defuse or detonate
[conflicts caused by unshared values] by changing them from reality to representation";
contemporary value conflicts are also effectively explored through transformations of the
old stories. There is conflict today about which messages to communicate to young women
about mothering: this paper will focus on Janet McNaughton's An Earth!J Knight, arguing
that her young adult novel explores relationship subtleties which underlie the difference
between the oppression of patriarchal motherhood and the fulfillment of feminist
mothering.

"The Company They Didn't Keep: The Influence of Inklings Outsiders", Sam McBride
(Saturday, 1 pm)
Diana Pavlac Glyer's The Compa1!J Thry Keep emphasizes the variety of overlapping roles
played by members of the Inklings in influencing one another's writings. Drawing on the
work of Karen Burke LeFevre, Glyer identifies "four specific roles that are common
whenever writers work together" (Resonators, Opponents, Editors, and Collaborators) and
documents the Inklings' fulfillment of each role.
Given Glyer's self-imposed focus (an emphasis on individuals who participated regularly in
Inklings meetings), her book understandably relegates important non-Inklings to brief
comments, primarily in footnotes. Yet several Inklings Outsiders performed similar roles as
those Glyer details. This paper will examine the extent to which Inklings Outsiders
(individuals associated with members of the Inklings but who were not Inklings
participants) influenced the Inklings' work.
Emphasizing the impact of Inklings Outsiders blurs the boundary between the exclusively
male and Oxford-oriented Inklings and others who might be seen as part of a larger writing
community. The primary focus of this paper will be C.S. Lewis and his relationships with
Ruth Pitter, Dorothy Sayers, Sister Penelope (Lawson), and Arthur Greeves.
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"Discourse Surrounding Fantastic Literature: Is it 'ground-breaking' or 'postmodern
b.s.'?", Lauren Allison (Friday, 4 pm)
My love of fantasy was something I kept very closely under wraps because I thought
(rightly) that I would be teased for it. But I came to college, switched my major to English
and my passion for the field of fantastic literature came shining through. Since then I've
come out of the closet and instead of avoiding the topic, I've started to engage openly in
debate about the literary worth of works of fantasy. My experience of suppressing it for so
long as hade me sensitive to the way people talk about the genre. One thing that I've
noticed when talking to different people about fantasy and science fiction is that certain
words tend to pop up. Genre fiction and speculative fiction are the derogatory terms I've
found used often around creative writing and literature studies. Those words always make
me want to reply snarkily, "Doesn't all fiction have a genre?" This research project was a
fulfillment of a directed study in linguistics and concerned the discourse surrounding the
fantasy and science fiction fields. The details of my results as outlined in this paper help
prove my original hypothesis that the words people use to describe works of fantastic
fiction (which can include all fiction with unrealistic elements) is dependent on their
personal or literary) opinion of the title in question. Also they help prove some ideas
expressed by the critics Tzvetan Todorov and Ursula K. Le Guin in my literature review of
commentary on the genres.

"Disobedience Against the Divine", Randy Hoyt (Sunday, 11 am)
(How storytellers, scholars, and mystics have various!J inte,preted the nan-atives if Prometheus, Satan, Iblis,
and the Turtle)
Interpreting a narrative - determining what meaning to assign to a particlar pattern of
events - can be a difficult endeavor. Two different people will often understand a given
story in completely different ways. Particularly fascinating in this regard are stories that
involve a character who disobeys a divine command. Some interpretations of these stories
favor the divine, while others favor the disobedient.
In this paper, I consider four such stories and look at various interpretations of them found
in a wide variety of material. Multiple versions of the myth of Prometheus stealing fire from
Zeus survive from ancient Greece; makers of sixteenth-century emblem books and authors
of nineteenth-century speculative fiction incorporated this story into their works in
interesting ways. Literary critics (including Charles Williams and C.S. Lewis) have debated
the correct understanding of Satan's rebellion in Milton's Paradise Lost, while artists and
authors have been inspired by his rebellion. Different views of Iblis' refusal to worship
Adam in the Quran have been discussed among Islamic theologians and Sufi mystics; and
secon and seventeenth-century compilers, twentieth-century classists, and a fourth century
Latin grammarian have all contributed to an understanding of the Turtle's refusal to attend
Zeus' wedding in an Aesopic fable.

"Divine Intervention in The Lord of the Rings", Skyler King (Saturday, 1 pm)
This paper explores the true and actual providential interventions of the V alar, Maiar, and
the designs of Iluvatar in Frodo and the Fellowship's quest to destroy the One Ring.
Extensive original research coupled with insights from Tolkien scholars in this paper paint a
portrait of the interaction of the 'gods' of Middle-earth with the weakest of creatures -hobbits -- and shed light upon the meaning of Death and Friendship in The Lord of the Rings.

"Evil in Namia", Hannah Thomas (Sunday, 1 pm)
An exploration of evil in C.S. Lewis' Chronicles ofNarnia -with a focus on those for whom
the forces of evil are warring; those who must choose between lgiht and darkness
(specifically, Edmund, Trumpkin, Eustace,Jill, Shasta, Digory, and Puzzle) - rather than on
the villains. An examination of who succeeds, who fails, what they all have in common, and
the theological, ponerological implications of these threads in the series.

"An Homage to Pauline Baynes" (video presentation), Glen GoodKnight (Sunday, 2 pm)
Pauline Baynes is widely known to readers of Narnia and several Tolkien books as the
illustrator who brought these books vividly alive. Some readers are not aware of many,
many other books that she also illustrated. In honor of her passing last year, this a slide
show, excellently produced, displays a great portion of her published work. The show will
be hosted by Glen GoodKnight, who knew her personally.

"Imagination and Postwar Reconstruction: Dorothy L. Sayers, the Wimsey Papers, and the
Role of the Artist in Rebuilding the Country", Laura Simmons (Monday, 10 am)
Dorothy L. Sayers used the Wimsey Papers, occasional columns in the newspaper featuring
characters from her detective fiction, to help the government think more carefully abut
wartime conditions. One of her characters complains, "Helen suggested ... I should write a
letter to the Ministry. I did so. It has not yet been acknowledged. In a month's time it may
be acknowledged. In six months' time I shall be informed that the Ministry cannot see their
way to do propaganda on these lines and that the spirit of the nation is excellent. I have
now written to the B.B.C., the respectable newspapers, and even the regrettable
newspapers."
As the war progressed, Sayers became more and more convinced that there must be a
partnership between the government and the creative community, because, as Miss
Climpson puts it in The Wimsey Papers, "people do rather feel that the Government has
been a little UNIMAGINATIVE about some things .... They seem (the Government, I
mean) to have thought out the beginning of everything very well, and then to have rather
stopped thinking!' Sayers felt the imaginative gifts of artists and writers might help the
government think through how best to rebuild the country after the war. She and T.S.
Eliot both participated in conversations about how such a partnership might look. This
presentation will explore the Wimsey papers and Sayers' convictions about using the
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imagination in service of greater things.

"The Impulse to Fantasy Literature: Pilgrim's Progress as an ur-text of fantasy", Farah
Mendelsohn (Saturday, 3 pm)
This paper will be using the work of Colin Manlove and Kath Filmer to explore the ways in
which this Visionary text is one of the Foundation stones of the languages and structures of
the quest fantasy.

"In the Belly of the Balrog: Tolkien and the Book of Jonah", Mike Foster (Sunday, 9 am)
This paper, which seemed like a good idea at the time it was proposed, will look at Tolkien's
participation in the English translation edition of the Jerusalem Bible published in 1966. It
will also refer to a version of the Jonah story in one of the four surviving works of the
Gawain-Poet, Cleanness, which exists in the same manuscript as Sir Gawain and the Green
Knight and Pearl. It will also note similarities between Tolkien's legendarium and Jonah's tale.
Since this paper was proposed, publisher Darton, Longman, and Todd Ltd. has announced
the upcoming publication of The Book ofJonah translated ry ].RR Tolkien, scheduled for
August, 2009, making this presentation a case of unplanned obsolescence. Consider it an
aperitif for the upcoming book.

"In the Mermaid's Mirror: Reflections of Victorian Women", Lauren Allison (Sunday, 10 am)
The plethora of water creature myths (mostly female) found across European imagination
points to their use as a symbol for everything mysterious and magical about the Other sex,
woman. Mermaids and their other aquatic counterparts were associated with assertiveness,
sexuality, and danger. Their very name, coming from Old English mer meaning sea and
maid, and associates them with virginity. Women's purity (or lack thereof) had long been an
obsession of men, both fathers and potential husbands, as an economic commodity in a
patriarchal society. The Romantics took this to the farthest lengths and created a
dichotomy of two types of women. The ideas of a domestic woman on a pedestal or
dangerous femme fatale permeated into Victorian times. Social anxiety over changing
gender roles started a discourse about these two types of women, and what the fairer sex
might progress toward in the future. All of the good and bad qualities of women had
previously been separated; they could either be one or the other but certainly not both.
The literature and art of the time reflects this gender crisis; mermaid myths helped by
providing a safe medium through which to explore it. This paper will briefly give an
overview of the manifestations of mermaid imagery in Victorian literature and then take a
more in-depth look at this device at work in Matthew Arnold's fantasy poem "The
Forsaken Merman", William Thackeray's realistic novel Vaniry Fair and in the paintings of
the Pre-Raphaelites.

14 - Sailing lhe Sea? of fmaginalion
"The Inklings and the Pacific Ocean", David Bratman (Monday, 9 am)
The Inklings were not, generally, great travellers, and the Pacific Ocean is at the ends of the
Earth from England. Yet some of the Inklings, notably W.H. Lewis, actually did cross these
seas. This paper tells what they were doing here and what they thought about it. It also
discusses the role that great oceans play in the fiction of C.S. Lewis and J .R.R. Tolkien, and
to what extent they may resemble the Pacific as well as, more obviously, the Atlantic.

"The Inklings in Fiction", David Bratman (Saturday, 4 pm)
Tolkien, Lewis, and Williams were not just great writers, but great fictional characters as
well. Making appearances in stories ranging from each others' (Perelandra, The Notion Club
Papers) to the works of our Author Guest of Honor, James A. Owen, the Inklings have lived
a great fictional afterlife, with their own names or under thin disguises. This paper will
survey some of their more interesting appearances. See the Inklings fight supernatural
villains, wander Oxford strets at night, defend God in court, and encounter Doctor Who.
Meet the Inklings equivalent of Ensign Mary Sue. Find out what Tolkien's lecture students
and Williams' publishing colleagues really thought of them.

"Jackson's Aragorn and the American Superhero Monomyth",Janet Croft (Friday, 5 pm)
This paper examines Peter Jackson's re-visioning of J .R.R. Tolkien's character Aragorn in
his movie trilogy The Lord ef the Rings, using as its departure point Lawrence and Jewett's
analysis of the distinguishing features of the American superhero monomyth in The Myth ef
the American Superhero, and contrasting it with the view ofTolkien's future king as the epic
hero set forth in Flieger's classic article "Frodo and Aragorn: The Concept of the Hero."
What do Jackson's changes say about his expected audience?

"The Life and Times of Hilary Tolkien", Angie Gardner (read by Lynn Maudlin) (Saturday,
3pm)
I was lucky enough to be asked by Chris Tolkien (the great-nephew of J.R.R.T.) to publish a
large amount of family papers last year. In the sorting of these papers, I came across a small
notebook that I decided to have illustrated and brought out as a pre-curser to the larger
volume to come. This has now been published as Black and White Ogre Country: The Lost
Tales efHilary Tolkien, edited by myself and illustrated by Jef Murray. This short paper shall
be about this book, how it came about, and will offer some hints regarding the major
Biography of the Tolkien family.

"Life Speaks: A Christian Ecocritical Exploration of the Fantasies of J.R.R. Tolkien and
C.S. Lewis", Amyann Groen (Sunday, 1 pm)
This study aims to discover common ground between Christian-based transcendent
anthropology and materialistic environmentalism, through the fiction and philosophies of
C.S. Lewis and J.R.R. Tolkien. The paper seeks to answer the question: Is it possible to
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C.S. Lewis and J.R.R. Tolkien. The paper seeks to answer the question: Is it possible to
forge a "Christian Eco-critical endeavour"? We begin with the realization that the picturelanguage of story and metaphor has a unique and too-often neglected role to play in the
"environmental" activist project. In the de-mythologization (and scientification) of rock
and stream, bear and tree, we have given ourselves permission to dominate and exploit the
non-human, "material" creation. This paper explores in detail how Tolkien and Lewis' fairy
stories provide consolation for the severance we experience from the natural world, recover
a healthy view of the human-nature relationship, and looks at how their fiction re-enchants
the natural world. We discover that Lewis and Tolkien make space for the voices of the
non-human in a materialistic, scientistic cultural setting.

"Merlin: the Evolution of a Wizard", Kathleen Jordan (Monday, 9 am)
Appearing in many King Arthur legends, Merlin is a character that has undergone numerous
changes throughout the ages. His depiction in these stories has morphed for various
reasons, wich include the time period in which the story was written, the intended audience
and the author's own interpretation of the character. A critical analysis of Malory's text Le
Mort d'Arthur, T.H. White's The Once and Future King, and Mary Stewart's The Crystal Cave,
along with supporting texts proves that Merlin exists to represent unknown powers. As our
preservation of this literature continues on, the perceptions of The Wizard will evolve as
our society looks for ways to explain the unexplainable.

''Naming the Evil One: Onomastic Strategies in Tolkien and Rowling",Janet Croft
(Saturday, 4 pm)
There are three components to a name: the name itself, the entity that gives or uses the
name, and the named entity. The shifting power relationship between the namer and the
named is particularly well explored in the fantasy worlds of J .R.R. Tolkien and J .K. Rowling,
where evil entities are given different names, change their own names, acquire nick-names,
and are called by either their true names or euphemisms by their followers and opponents.
Why are some characters comfortable using the names Voldemort or Sauron, while others
can barely bring themselves to say He Who Must Not Be Named or Dark Lord? In this
paper I will look at naming strategies used by and for Voldemort, Morgoth, Sauron, and
Saruman.

"An Ocean Without Islands", Ryder Miller (Saturday, 3 pm)
In an essay, the author argues that space exploration will be different than the ocean
exploration of the past and present. Quoting ocean writers and historians, and C.S. Lewis,
the author contrasts our relationship and history with the sea with that of the exploration of
the cold emptiness of space. Even though there will be no exotic paradise islands found in
our solar system, for the meantime, we should still treat space as special and worthy of
appreciation rather than a subject to exploit and alter. Astropreservationism can help
safeguard against the disturbance we could pose to the non-advanced extraterrestial life that
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may live in the solar system. The paper will be an exploration of the tropes used to tell
stories about space exploration, comparing Space to an Ocean rather than the traditional
Frontier.

"Parody? Pigwiggery? Sourcing the Early Verse of J.R.R. Tolkien",Jason Fisher (read by
Randy Hoyt) (Sunday, 10 am)
Tolkien's poetry has received far too little attention by scholars - especially the early poetry
not explicitly connected to Middle-earth. This is probably due in large part to its reputation
of being mere doggerel. But good or not (and by what standards?), the study ofTolkien's
early poetry can help to illuminate aspects of his development as a writer. They were the
etudes that would prepare him for the more serious verse forming part of the backdrop to
his legendarium. In this paper, I will focus primarily on "Errantry'', the precursor to
Tolkien's later poem, "Earendil was a mariner", but I will touch on other early poems as
well, such as "Goblin Feet", "Tinfang Warble", "An Evening in Tavrobel", and others. My
main emphasis will be on trying to untangle some of the sources on which Tolkien may
have drawn in writing "Errantry". Earlier Tolkien scholars, such as Paul Kocher and Randel
Helms, have gotten this quite wrong. John Rateliff did much better, pointing to Chaucer's
Tale of Sir Topas- on which I will elaborate. But the story doesn't end there. I will discuss
another likely source, though one Tolkien would later disavow: Michael Drayton's
Nimphidia. I will conclude with a comparison of Nimphidia to Tolkien's very early poem,
"Goblin Feet" (1915), arguing that, to some extent, the latter may be a kind of bridge
between Drayton and "Errantry".

"Perilous Shores: The Unfathomable Supernaturalism of Water in 19 th -Century Scottish
Folklore",Jason Marc Harris (Sunday, 9 am)
From the lochs haunted by kelpies and water bulls to shores and banks watched by fairies
and glaistigs, the islands, coasts, and Highlands of Scotland present borderlands where the
role of the supernatural in folk tales and legends articulate a sense of the local identity,
rugged beauty, and frightful peril of these dynamic waters. The power of water in Scottish
folklore to present both a supernatural threat and defense exemplifies the riddle of
deciphering the code of the many checks and balances of superstitious lore. Highland lore
establishes the high water mark on a beach as a secure protection against spectral assault,
and generally spirits are reputed not to cross running water; however, in the countless
variants of folk narrative there are tales that contradict these truisms of folk metaphysics.
To interpret these permutations of meaning in the folk tradition of water, one must turn to
language itself as a fluid borderland where the significance of any statement is contested by
those who strive for the high ground in a battle of wits. Scottish wit-battles-especially
between fairies and humans-demonstrate how a clash of perspectives constantly serves
to reshape the contours of meaning, much as the shoreline is reformed by the breaking
waves. Surveying the range of Scottish supernatural folklore gathered in the nineteenthcentury associated with watery frontiers reveals the fundamental struggle to define identity
and power amid an endlessly changing chaotic world whose borders ebb and flow with
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countless perils.

"The Place of Virtue in Middle-earth", Peter Oas (Sunday, 1 pm)
Seven of the many virtues would be of chief interest to a devout Roman Catholic such as
Tolkien. These seven include the four cardinal virtues of Justice, Courage, Prudence and
Temperance, and the three theological virtues of Faith, Hope and Love. The nature of the
cardinal virtues can be well understood without a supernatural reference, although a spiritual
dimension can be added. The theological virtues also have a "natural" aspect, although their
meaning expands significantly in a spiritual context. My intent is to show how an
understanding of Tolkien's work is deepened in the light of the virtues. The behavior of
these virtues in ways that are sometimes surprising. The nature of Middle-earth, which is
neither Christian nor pagan, allows for a unique development of virtue, making use of the
natural aspects while allowing the supernatural aspects of some of these virtues to emerge. I
will present a case that the outcome of the story hinges upon two virtues - namely the
cardinal vitue of Prudence and the theological virtue of Hope.

"Reconstructing Arda: The Second Prophecy of Mandos", Douglas Kane (Saturday, 2 pm)
This paper is adapted and expanded from the discussion of the removal of "The Second
Prophecy of Mandos" from the end of the Quenta Silmarillion in Mr. Kane's book, Arda
Reconstructed: The Creation of the Published Silmari//ion. Mr. Kane argues that - contrary to
Christopher Tolkien's assertion - J.R.R. Tolkien never intended to remove the Second
Prophecy of Mandos from the end of the Quenta Silmari//ion. He further asserts that the
removal of the Second Prophecy, as well as other, related material, resulted in a major
departure from Tolkien's vision for The Silmari//ion. Mr. Kane cites as evidence passages
written by Tolkien that appear in both The Lord of the Rings and the Athrabeth Finrod Ah
Andreth and other texts published in The History ofMiddle-earth, as well as a portion of a letter
Tolkien wrote included as a preface to the Second Edition of The Silmari//ion. He also points
to the commentary of several leading scholars on The Silmari//ion and its history, including
Clyde Kilby, Verlyn Flieger, and Elizabeth Whittingham.

"Simbehnyne: Mortality and Memory in Middle-earth", Bill Stoddard (Saturday, 5 pm)
Envisioning Middle-Earth as a pre-Christian setting, Tolkien showed its mortal inhabitants'
consolation for death as the hope of being remembered by those who lived after them, in
the spirit of many pagan cultures. But in Middle-Earth, this hope is more potent because of
the presence of the Elves as embodiments of undying memory. Elven magic, including the
Three Rings, focuses on the preservation of the past, and power is both their greatest
temptation and a threat they pose to Middle-Earth. This focus on the memory of what is
lost gives Tolkien's fantasy an elegiac quality that may partly reflect his sense of his own
personal losses, and that makes Middle-Earth an outward and visible symbol of the
universal human experience of grief.

"Snakedom: A Study oflmagined Landscapes, Creativity, and Cognitive Disability", Leslie
O'Dell (Saturday, 2 pm)
Sarah has experienced life-long isolation from her peers in large part because of her inability
to share her imaginings. In this paper, I describe Sarah's engagement with the imaginary
lands, most specifically her own created universe which she calls "Snakedom." I analyze the
function of creativity within her otherwise limited cognitive capacities and position her
unique experience alongside reports of creative engagement by acknowledged artists
(Nelson & Rawlings 2007, Gardner 1993, Melrose 1988, West 1997). When theorizing
about creativity, I am drawn to the work of those who are more interested in the processes
within the individual (Albert, 1990, Amabile 1990, Woodman & Schoenfeldt 1989), rather
than those who define creativity in terms of the products of that creativity and their relative
success or failure (Csikszentmihalyi 1990, Treffinger, Feldhusen & Isaksen 1990), though
each of these theorists has offered insights that can be applied to my daughter's experiences.
When Sarah has attempted to describe events in Snakedom, her efforts have been met with
laughter, incredulity, or puzzlement. Because the spectre of mental illness is also very much
a part of Sarah's special challenges, even knowledgeable caregivers greet stories from
Snakedom ambivalently. For this reason, the function of community is also a focus of my
analysis as I consider Sarah's intense longing for companionship in her imaginary activities,
and the construction of imagined comradery that is a fundamental component of
Snakedom.

"Space Stories and Folklore",Julia Paajanen (Sunday, 11 am)
We often tell stories about voyages, but what about the stories told during the voyage itself?
This project is a scholarly-creative exploration into the ways an isolated traveling community
tells and modifies tales as time passes. Space Stories looks at work by folklorists Llnda Degh,
C.W. von Sydow, and Jan Brunvand, and applies their theories on legend formation and
transformation to an itinerant space community. As the ship moves along its course and
the years go by, the legends adapt to the new environment, reflecting the changing fears,
hopes, beliefs and norms of the population. Space Stories presents these legends as the
subject of their own folkloric study. Stories are followed from memorate to legend by the
ship computer, and analyzed by a folklorist after the thousands of years on the ship are
over. Motifs, context, and function are examined academically for each creative legend
introduced. From the study, a glimpse of a community can be seen: completely removed,
physically and culturally, yet still similar in patterns and behaviors.

"A Tryst with the Transcendentals: C.S. Lewis on Goodness, Truth, and Beauty'', Don
Williams (Monday, 10 am)
C.S. Lewis shared with the English Romantic poets an interest in the transcendentals goodness, truth, and beauty - and an emphasis on nature as received by human imagination
as a way of having contact with them. But while he shares the Romantics' universe of
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discourse, he comes to radically different conclusions. Wordsworth remembers being
troubled by a presence that led to elevated thoughts, but finds himself rationalizing the fact
that what he has seen he can see no more and trying to reconcile himself to the passing
away of a glory from the earth. Keats conflates truth and beauty and thinks that is all we
need to know, but fails to be one with his skylark, being tolled back to his sole self despite
all the wings of poesy can do. Lewis, on the other hand, discovers that by rooting the
transcendental in the reality of the Christian God, by seeing beauty (for example) as coming
through nature rather than being in Nature, he can continue to be "surprised by joy."

"The Unknown Shore: Setting Sail From and Voyaging To the Unknown", Meg Oldman
(Friday, 5 pm)
When a place is referred to as "unknown," it strikes in the reader a sense of unfamiliarity,
typically associated with a new location. This unfamiliarity, though, also springs from a loss
of recognition. Tolkien's scene at the Grey Havens appears to be sailing to an unfamiliar
and strange shore - Valinor, the resting place of the elves - at the end of The Lord of the
Rings trilogy. What tends to be overlooked is that the ship is not only sailing to an unknown
shore but also from one. In my paper, I explore the differentiation between the two
unknowns and how it applies to those who leave Middle-earth at the end of The Return of the
King. The analysis takes a closer look at these characters and their perceptions towards
Middle-earth; the thought of Valinor, although an unknown location, seems appealing and
perhaps more familiar - the Elves and their transfer of power to Men leaves them incapable
to cope with its new face; Frodo saw it as an unknown arena and after his adventure, his
perception of the land (and the Shire) becomes tainted to an unfamiliar place. Through
these observations, I intend to determine that setting sail to the unknown does not
emotionally set them back but rather keeps them the same with the glimmering hope of
possibility.
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Author Tim Powers (a former Mythcon Guest of Honor) was
born in Buffalo, New York, but has ended up on the opposite side of the
country. He studied English Literature at Cal State Fullerton, where he
met fellow writers K.W. Jeter and James Blaylock. The trio became close
friends, having similar interests, and eventually applied the term
"steampunk" to their works as early as 1987. Most of Tim's fantasy works
are "secret histories," which he grounds in actual historical events. He and
his wife Serena live in Moscovy, California.

(His official website is www.theworksoftimpowers.com)

.'Appr'e.cialian by Be.r'ni 'Phillip5 'Br'afman
The first Tim Powers book I read must have been The Stress ef Her Regard. I was awestruck
at how he managed to combine history, legend, and his own imagination in such a way that I
couldn't tell where one began and the other ended. (It was even more impressive than the body
part count!) There are some books I read, and the first thing that comes to mind is, "good
research." I never have that thought with Powers' books. Oh, they're well-researched, it's just that
he integrates the research so seamlessly with his own imagination that I can't tell fact from fantasy.
After reading The Stress ef Her Regard, I sought out his earlier novels as well as eagerly seizing
upon each new issue. I remember being in a hotel in Oregon, reading Last Call, and wanting to
jump up and down, screaming, 'Why isn't this man selling as well as Stephen King?!" Last Call,
Powers' take on the Holy Grail in Las Vegas, seemed to be a counterpoint to his good friend James
P.Blaylock's The Paper Grail, which came out at roughly the same time. By itself, Last Callis a
tremendous achievement worthy of the World Fantasy Award, which it received. Yet Powers went
beyond that and made it the foundation of his Fault Lines series, following it with Expiration Date
(ghosts you can consume and Thomas Edison) and Earthquake Weather (more ghosts, natural
disasters, and the Winchester Mystery House). Both Expiration Date and Earthquake Weather were
nominated for awards as well, the WFA and Nebula for Expiration Date and the BSFA and Locus
Fantasy Award for Earthquake Weather.

In addition to his impressive imagination, Powers has the ability to touch us with his
characters, whether they are Romantic poets or an over-educated and under-employed modern
Everyman. These are guys who just happen into things, get in over their heads, and bravely struggle
on, doing their best to do the right thing. Not unlike the rest of us.
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Glen CioodKnighf, fo'-lndet' of fhe /v\yfhopoeic 5ociefy
Glen GoodKnight, native born to Los Angeles, was born the year
of Pearl Harbor. He discovered J .R.R. T olkien's The Lord ef the Rings as a
teen, before the paperback editions zoomed them to popularity. Hooked
by it, he moved from that work into those of C.S. Lewis, particularly the
Narnia books. Narnia affected him so much that he wrote to Lewis, and
had the delight of receiving an answering letter from the author. In Glen's
own words, Lewis" ... gave sound advice to carefully read more books and
a humorous conclusion that went over my head at the time. The letter is
one of my most valued possessions." Drawing together other like-minded readers, he started the
Mythopoeic Society and the earliest Mythcons. He served as editor of Myth/ore until 1998.
Recently, he has focused on collecting and cataloguing Narnia editions.
(See www.inklingsfocus.com)

Appr'ecialion by 5het1wood Smifh
In 1966, when the Tolkien Society was established in New York by Dick Plotz, Glen
proposed a Tolkien picnic out here in Los Angeles. It was so enthusiastically attended that Glen
proposed a Mythopoeic Discussion Group. That first meeting was to be in January of 1967.
As a high school kid who felt pretty isolated in her reading tastes, I found this invitation to
be nothing short of miraculous. I crossed Los Angeles on the buses, which was an all day journey.
I was prepared for cookies, bad punch, and lots of enthusiastic talk about which hobbit one really
liked best, and should Aragorn have married Eowyn, but what I heard was a fascinating discourse
on the Inklings given by Glen. Most of it went right over my head, but two things stayed with me:
one, the promise that there was more of the Good Stuff out there, and two, someone took our
favorite literature seriously. In those days, the academic world pretty much dismissed The Lord ef the
Rings as popular trash. Glen GoodKnight was one of the earliest scholars to regard the work of the
Inklings, those they were inspired by, and whom they inspired as mythopoeic literature. His vision
connected with the speed of DSL. Discussion groups multiplied, leading Glen to start Mythprint,
which was great for small articles and news, but he envisioned a scholarly magazine that looked in
depth at Mythopoeic literature. Nothing like that existed, so in 1970 he founded Myth/ore.
Also in 1970, he organized the first Mythopoeic Conference: Mythcon I. Mythcons were
unlike any other type of fannish convention or academic conference, being a hybrid of both.
Scholars were encouraged to present academic papers, and sit on panels to discuss fantastic
literature and all subjects related, but the fun side of celebrating fantasy was never banished.
Costume pageantry, pun tourneys, music, dance, theater, and poetry readings are just a few of the
enjoyable activities that have become a cherished part of the schedule.
Glen continued for thirty years to preside over the publications and the Society in one

22 - Sailing lhe. SeaJ of fmaginalion
function or another, as he worked on his collection of all editions, including translations, of the
works of Lewis and Tolkien, and other Inklings. He had set the ship sailing; in 1998, after editing
Myth/ore for nearly thirty years, he passed on the helm. The journal, and the Society, were eagerly
taken up by other hands, bringing us to this day. But we wouldn't be gathered here to celebrate
Mythopoeia for the forthieth year in a row if not for Glen and the persistence of his vision.

Artist Sue Dawe was a graduate of San Luis Obispo's Cal Poly
University in animal science/pre-veterinary medicine before sketching a
career for herself as a visual storyteller. That might explain all the lively
animals in her work. She enjoys fantasy and period costume design, skiing,
snorkeling and SCUBA diving. She hand her husband Michael live in the
San Diego area.
(Check her work out online at http:/ /home.simplyweb.net/ suedawe/ )

App~eciafion by Sar'ah 'Beach
My first encounter with Sue Dawe's artwork came in the 1980s. At the time, I was working
on lvfythlore as Art Editor (among other things). She had submitted some work to Glen
Good.Knight, and he showed it to me. I liked it. It had its own sensibility, and heaven knows we
needed additional artists.
Not long after that, she attended her first Mythcon. The fact that I was meeting a fellow
artist whose work I enjoy was almost overshadowed by the strikingly handsome male companion
she brought along (he eventually became her husband). She was a delight to get to know. I shall
fondly recall how she, Paula DiSante, Patrick Wynne and I shared a table at the banquet (with a few
other non-artists, including Michael) talking about art supplies - paper and canvus, paints and
pigments. Then there was their appearance at the 1991 Mythcon banquet as Fairy Hardcastle and
Frost from Lewis' That Hideous Strength, and some playfulness which started a Mythcon tradition.
Sue and Michael have become good friends of mine. It is a pleasure to add such fun and
witty people to one's circle. But it is even more a pleasure when the works of that friend have such
charm. I always look forward to seeing her and her work each year (as I seek her out in Artists
Alley at the San Diego Comic Con).
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Lauren (Lola) C. Allison
Lauren C. Allison, goes by "Lola", grew up in a Texas town too small for you to know. She studies
literature at Texas A&M and in the future plans to write criticism and fiction while making her
college students' lives horrible.

David Bratman
David Bratman's survey of the Inklings is the appendix to Diana Pavlac Glyer's The Compa'!Y Thry
Keep. He's written on Tolkien and the Inklings also for Mythprint, Myth/ore, Tolkien Studies, Bruce
Edwards' Lewis encyclopedia, and elsewhere. He lives in a home called Minnipin Cottage with wife
(Berni), books, and cats.

Janet Croft
Janet Brennan Croft is Head of Access Services at University of Oklahoma Libraries, editor of
Myth/ore, and author of the Mythopoeic society award winning book War and the Works of].RR
Tolkien, as well as editor of Tolkien on film: Essqys on Peter Jackson's Lord of the Rings and Tolkien and
Shakespeare: Essqys on shared Themes and Language.

Jason Fisher (paper will be read by Randy Hoyt)
Jason Fisher is a computer programmer by day, independent Tolkien scholar by night (and okay,
sometimes by day as well), living in Dallas. He writes a blog on Tolkien, the Inklings, philology,
mythology, and related subjects at http:/ /lingwe.blogspot.com. Recent publications include a series
of entries in The ].RR Tolkien Enryclopedia: Scholarship and Critical Assessment (Routledge, 2006), as well
as chapters in Tolkien and Modernity (Walking Tree, 2006), The Silmarillion: Thirry Years On (Walking
Tree, 2007), and The Moral and Mythopoeic Legary of the O:eford Inklings (Cambridge Scholars Press,
2007).

Mike Foster
Mike Foster began his study of Marquette University's J .R.R. Tolkien manuscript collection in 1977,
focusing on the author's revisions of The Hobbit and The Lord of the Rings. From 1978 until his
retirement in 2005, he taught a literature course on Tolkien at Illinois Central College in East Peoria
and subsequently at Bradley University in Peoria. He has been the North American representative
of the Tolkien Society since 1995. He has also written parody songs and performed in "The Lord
of the Ringos" and, this year, "Like a Rolling Ring."

Angela Gardner (paper will be read by Lynn Maudlin)
Angie Gardner has taken part of Tolkien circles for 23 years. She is the (UK) Tolkien Society's

quizmistress, the writer of the questions for the Lord of the Rings Trivia Game. She was the owner
of Daeron's Books for 15 years, until it closed last year. She has been in contact with many Tolkien
writers, fans and specialists from all over the world for many years.

Amyann Groen
Anyann has just completed an Honours Undergraduate Degree with Redeemer University College
in Ancaster, Ontario, Canada. She has been accepted to the Master's Degree programme with York
University's Faculty of Environmental Studies in Toronto, Ontario. She currently teaches English,
Creative Writing, and Latin part time in alternative school settings. This past term she did an
Independent Study on the fiction and philosophies of ].R.R. Tolkien and C.S. Lewis. Her final
paper for the study was of particular interest to her, as it combined her passion for mythopoeic
literature and the Inklings with her ardour for the environment.

Jason Marc Harris (Award nominee)
Jason Marc Harris is a writer, folklorist, and Assis tant Professor at the Florida Institute of
Technology in Melbourne, FL.

Randy Hoyt
Randy Hoyt works as a freelance web developer in Dallas, Texas. An aspiring independent scholar,
he edits and writes articles for Journry to the Sea, an online magazine devoted to mythology and
fantasy. He is also the webmaster for the Mythopoeic Society, and is published in The Mythic Circle.

Kathleen Elizabeth Jordan
From Charleston, W.V., Kathleen obtained a B.A. in Journalism from West Virginia University and
in the spring of 2008 received her M.A. in English with a certification in Medieval and Renaissance
Studies from Marshall University. She has taught English Composition at West Virginia State
University and Marshall University, but will join Marshall this coming August as a full time
instructor. Aside from pursuing educational and professional goals, Kathleen has taken ballet for 27
years and teaches ballet, modern, and tap dance to ages 9-adult. She plans to begin applying for
doctoral programs at the end of the summer with an eye on UNC Chapel Hill.

Douglas Kane
Douglas C. Kane is the author of Arda &constrncted: The Creation of the Published Silman/lion, which was
published by the Lehigh University Press earlier this year.

Skyler King
Skyler King is a 23 year-old native of New York State, and an English major and a senior at
Southern Virginia University, who is fluent in French and studies languages as a hobby. Skyler's first
knowledge of and new-found love for Tolkien's works began in 2001 at the cinemas with the arrival
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of Jackson's The Fellowship of the Ring.

Sam McBride
Sam McBride is author, with Candice Fredrick, of Women Among the Inklings: Gender, C. S. Lewis,
].RR Tolkien, and Charles Williams. His previous Mythcon paper addressed the woman warrior in
Lewis's and Tolkien's fiction, and appeared in the Spring / Summer 2007 issue of Myth/ore.

Farah Mendelsohn (Award nominee)
Farah Mendlesohn was editor of Foundation, the International Review of Science Fiction. She co-edited the
Hugo winning Cambridge Companion to Science Fiction, and books such as Terry Pratchett: Guilty of
Literature and On Joanna Russ. Her most recent monographs include a book on Diana Wynne Jones,
Rhetorics ofFanta.ry, and forthcoming, The Inter-Galactic Plcryground; Children, Teens and Science Fiction.
Rhetorics ofFanta.ry won the BSFA Award, and has been nominated for the Locus Award, the Hugo
and the Mythopeic Award. It's been an exciting summer. In her "spare" time, she is Programme
Director for Anticipation, the Montreal Worldcon in 2009.

Ryder Miller
Ryder Miller has been published in both Mythic Circle and Mythprint.

Peter Oas
Peter Oas is a Senior Software Engineer with a BA in History (1970) and MBA (1978) from the
University of Michigan. Since 1966, he's read The Lord of the Rings more times than he can count.

Leslie O'Dell
Leslie O'Dell is a Professor of Theatre and Film at Wilfrid Laurier University in Waterloo, Ontario,
Canada. In addition to traditional scholarly activities, she is a professional playwright and director
and has served as the Shakespearean Text Consultant for the Stratford Shakespearean Festival for
15 seasons.

Meg Oldman
Meg Oldman is a graduate student at Marshall University studying English. After graduation, she
hopes to continue on for a PhD in Medieval Literature.

Julia Paajanen
Julia Paajanen is an MFA candidate and UNLV.

Beverly Jones Redekop
Beverly Jones Redekop teaches adult upgrading classes at University of the Fraser Valley in
Chilliwack, British Columbia and is completing her M.A. at Simon Fraser University (Burnaby, BC).
Her house is full of capes, swords, and magic, courtesy of two preschool-aged sons.

Laura Simmons
Laura K. Simmons has been studying the writings of Dorothy L. Sayers for fifteen years. When
she's not reading or writing about Sayers, Laura can be found baking, singing, walking long
distances, and enjoying the beauty of the Pacific Northwest, where she is a seminary professor.

Bill Stoddard
William H. Stoddard has authored or co-authored nine books for Steve Jackson Games, including
GURPS Fanta.ry a comprehensive guide to the fantasy genre and creating fantasy settings.
Hannah Thomas
Hannah Thomas recently graduated from Azusa Pacific University where she majored in English,
and took particular pleasure in studying early world literature, the fiction of C.S. Lewis, and various
kinds of composition.
Don Williams
Donald T . Williams, PhD, is Professor of English and Chair of the Department of Humanities and
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Christian Faith (Chalice, 2008) (If Screwtape had written the O>eford Dictionary of the Christian Church
...).
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Mythcon 1: Harvey Mudd College; Claremont, California, September 4-7, 1970. Held in
conjunction with Tolkien Conference III. Guest of Honor: Clyde S. Kilby, Inklings scholar
and curator.
Mythcon 2: Francisco Torres Conference Center; Santa Barbara, California, September 3-6, 1971.
Guest of Honor: Mary McDermott Shideler, Williams scholar.
Mythcon 3: Edgewater Hyatt House; Long Beach, California,June 30-July 4, 1972. Held in
conjunction with Westercon XXV. Guest of Honor: Poul Anderson, fantasy writer.
Mythcon 4: Francisco Torres Conference Center; Santa Barbara, California, August 17-20, 1973.
Guests of Honor: Peter S. Beagle, fantasy author; Richard Plotz, founder of the Tolkien
Society of America.
Mythcon 5: 'The MabinogiCon: Celtic and Welsh Influence in Mythopoeic Uterature," Scripps College;
Claremont, California, August 23-26, 1974. Guests of Honor: Evangeline Walton, fantasy
author; Kathryn Lindskoog, Lewis scholar.
Mythcon 6: 'The Fictional Worlds of C.S. Lewis," Scripps College; Claremont, California, August 1518, 1975. Guests of Honor: Walter Hooper, Lewis scholar & executor; Ed Meskrys, former
Thain of the Tolkien Society of America.
Mythcon 7: ''Arthurian Elements in Williams, Lewis, and Tolkien," Westbridge Conference Center;
Sacramento, California, August 13-16, 1976. Guest of Honor: Thomas Howard, Inklings
scholar.
Mythcon 8: 'The 'Lesser' Works of].RR Tolkien," University of California-San Diego; La Jolla,
California, August 26-29, 1977. Guest of Honor: Richard L. Purtill, Inklings scholar and
fantasy author.
Mythcon 9: ''DeryniCon, "Ambassador Inn; West Sacramento, California, August 11-13, 1978.
Guest of Honor: Katherine Kurtz, fantasy author.
Mythcon 10: 'The Silmarifficon," Hyatt House; San Jose, California, July 12-15, 1979. Guests of
Honor: Annette Harper, fantasy artist;Jim Allan, Tolkien linguist.
Mythcon 11: 'Jqy in the Great Dance," University of Nevada, Reno; Reno, Nevada, July 25-28, 1980.
Guest of Honor: Glen GoodKnight, founder of the Mythopoeic Society.
Mythcon 12: ''A Festival in Faerie," Mills College; Oakland, California, August 7-10, 1981. Guests of
Honor: Elizabeth M. Pope, fantasy author and scholar; Joe R. Christopher, Lewis scholar
and Inklings bibliographer.

Mythcon 13: "Celtic Con, The Celtic I,ifluence on Fanta.ry uterature," Chapman College; Orange,
California, August 13-16, 1982. Special Guests: Nancy-Lou Patterson, keynote speaker;
Marion Zimmer Bradley; Tim Kirk; Katherine Kurtz; Kathryn Lindskoog; Ataniel Noel;
Paul Edwin Zimmer; Bernie Zuber.
Mythcon 14: ''Mythic Structures in Tolkien, Lewis, and Wi//iams, "Scripps College; Claremont,
California, August 12-15, 1983. Guests of Honor: C.S. Kilby, Inklings scholar & curator;
Stephen R. Donaldson, fantasy author.
Mythcon 15: 'The Wood Between the Worlds, "Mills College; Oakland, California, August 10-13, 1984.
Guests of Honor: Jane Yolen, fantasy author; Paul F. Ford, Lewis scholar
Myth con 16: ''A Kinship of Dancers: Inte,plqy in the Lives and Works ofLewis, Tolkien, and Wiffiams,"
Wheaton College; Wheaton, Illinois, July 26-29, 1985. Guests of Honor: Patricia A.
McKillip, fantasy author; Peter Schakel, Lewis scholar.
Mythcon 17: 'The Daughters of Beatrice: Women in Fanta.ry," California State University, Long Beach,
California, August 8-11, 1986. Guests of Honor: Charles de Lint, fantasy author; Judith
Kollmann, Williams scholar.
Mythcon 18: ''Lloking Back From Weathertop: A Fifry Years' Retrospective on The Hobbit," Marquette
University; Milwaukee, Wisconsin,July 24-27, 1987. Guests of Honor: Christopher Tolkien,
Tolkien scholar and executor;John Bellairs, fantasy author.
Mythcon 19: 'Lgends for a N ew Land: Fanta.ry in Amenca," Clark Kerr Campus; Berkeley, California,
July 29-August 1, 1988. Guests of Honor: Ursula K. Le Guin, fantasy author; Brian
Attebery, fantasy scholar.
Mythcon 20: ''Mythic Elements in Fanta.ry," University of British Columbia; Vancouver, British
Columbia,July 28-31, 1989. Guests of Honor: Guy Gavriel Kay, fantasy author; Raymond
H . Thompson, Arthurian scholar.
Mythcon 21: ''Aspects of Love in Fanta.ry," California State University; Long Beach, California, August
3-6, 1990. Guests of Honor: Diana L. Paxson, fantasy author and musician; Patrick Wynne,
fantasy artist and Tolkien linguist.
Mythcon 22: 'The Hero Cjc/e: Archetypes in Fanta.ry Literature," Clarion Hotel; San Diego, California,
July 26-29, 1991. Guests of Honor: C.J. Cherryh, fantasy author; Stephen W. Potts, myth
and fantasy scholar.
Mythcon 23: 'The ].RR Tolkien Centenary Conference," Keble College; Oxford, England, August 1724, 1992. Mythcon 23 was co-sponsored with The Tolkien Society. Sixteen special guests
were in attendance, including Christopher,John, and Priscilla Tolkien.
Mythcon 24: 'Vown the Hobbit-hole & Through the Wardrobe: Fanta.ry in Children's Literature," University
of Minnesota; Minneapolis, Minnesota, July 30-August 2, 1993. Guests of Honor: Carol
Kendall, fantasy author;Jane Yolen, fantasy scholar and author.
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Mythcon 25: 'The Language ofMyth," American University; Washington, D.C., August 5-8, 1994.
Guests of Honor: Madeleine L'Engle, fantasy author;Judith Mitchell, fantasy artist; Verlyn
Flieger, Tolkien scholar.
Mythcon 26: ''Fain"es in the Garden, Monsters at the Mall: Fantary in the World Around Us," Clark Kerr
Campus; Berkeley, California, August 4-7, 1995. Guests of Honor: Tim Powers, author;
Michael R. Collings, scholar.
Mythcon 27: 'The Inklings and Nature: Magic in the Mountains, Wonder in the Woods," University of
Colorado; Boulder, Colorado, July 26-29, 1996. Guests of Honor: Doris T. Myers, Lewis
scholar; Ted Nasmith, Tolkien artist.
Mythcon 28: 'J.RR Tolkien: The Achievement ef His Literary uje, "Pepperdine University; Malibu,
California, August 8-11,1997. Guests of Honor: Orson Scott Card, author; Wayne G.
Hammond and Christina Scull, scholars.
Mythcon 29: "CS. Lewis: A Centenary Celebration," Wheaton College; Wheaton, Illinois, July 15-20,
1998. Guests of Honor: Paul F. Ford, Lewis scholar; Verlyn Flieger, Inklings scholar.
Mythcon 30: ''Bree & Bl!)ond: Exploring the Fantary Worlds ef].RR Tolkien and His Fellow Travelers,"
Archbishop Cousins Center; Milwaukee, Wisconsin, July 30-August 2, 1999. Held in
conjunction with Bree Moot 4. Guests of Honor: Sylvia Hunnewell, fantasy artist; S. Gary
Hunnewell, Tolkien scholar; Douglas A. Anderson, Tolkien and fantasy scholar.
Mythcon 31: ''Myth and Legend ef the Pacijic," Kilauea Military Camp; Volcano, Island of Hawai'i,
Hawai'i, August 18-21, 2000. Guest of Honor: Steven Goldsberry, scholar and author.
Mythcon 32: ''Maf!J Dimensions: Modem Supernatural Fiction," Clark Kerr Conference Center;
Berkeley, California, August 3-6, 2001. Guests of Honor: David Llewellyn Dodds, scholar;
Peter S. Beagle, author.
Mythcon 33: •~ Midsummer Night's Dream: Shakespeare and Fanta.ry," Boulder, Colorado, July 26-29,
2002. Guests of Honor: Connie Willis, author; Alexei Kondratiev, Celtic scholar and
linguist.
Mythcon 34: ''From Athena to GafadrieL· The Image ef the Wise Woman in Mythopoeic Fiction," ScarrittBennett Center; Nashville, Tennessee, July 25-28, 2003. Guests of Honor: Sherwood Smith,
author; Dabney A. Hart, scholar.
Mythcon 35: ''Bridges to Other Worlds: Thirryjive Years ef Mythopoeic Scholarship," University of
Michigan; Ann Arbor, Michigan, July 30-August 2, 2004. Guests of Honor: Neil Gaiman,
author; Charles Huttar, scholar.
Mythcon 36: ''50 Years ef The Lord of the Rings," Aston University; Birmingham, England,
August 11-15, 2005. Mythcon 36 was combined with Tolkien 2005, sponsored by The
Tolkien Society with twenty-eight other participating societies.
Mythcon 37: 'The Map & The Territory: Maps and Landscapes in Fanta.ry," University of Oklahoma;
Norman, Oklahoma, August 4-7, 2006. Guests of Honor: Lois McMaster Bujold, author;
Amy H. Sturgis, scholar.
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Mythcon 38: ''Becoming Adept: The Journry to Mastery," Clark Kerr Conference Center; Berkeley,
California, August 3-6, 2007. Guests of Honor: Ellen Kushner and Delia Sherman.
Mythcon 39: 'The Valkyrie and the Goddess: The Warrior Woman in Fanta.ry," Central Connecticut State
University; New Britain, Connecticut, August 15-18, 2008. Guests of Honor: Marjorie
Burns, scholar; Sharan Newman, author.

U'linne.r'_s- of I~ 1"1.yl~pae.ic 'Awar'd_s-

Myfhopoeic Fanfa~y Awar'd
(From 1971 until 1991 , we gave one award for all fantasy literature. Starting in 1992, we expanded to
this award into two: one for adult literature and one for children's literature.)
1971 ~ The Crystal Cave, by Mary Stewart
1972 ~ Red Moon and Black Mountain, by Joy Chant
1973 ~ The Song of Rhiannon, by Evangeline Walton
1974 ~ The Hollow Hills, by Mary Stewart
1975 ~ A Midsummer Tempest, by Poul Anderson
1981 ~ Unfinished Tales, by J.R.R. Tolkien
1982 ~ Little, Big, by John Crowley
1983 ~ The Firelings, by Carol Kendall
1984 ~ When Voiha Wakes, by Joy Chant
1985 ~ Cards of Grief, by Jane Y olen
1986 ~ Bridge of Birds, by Barry Hughart
1987 ~ The Folk of the Air, by Peter Beagle
1988 ~ Seventh Son, by Orson Scott Card
1989 ~ Unicorn Mountain, by Michael Bishop
1990 ~ The Stress of Her Regard, by Tim Powers
1991 ~ Thomas the Rhymer, by Ellen Kushner

Ad\Jlf Lfer'af\Jr'e
1992 ~ A Woman of the Iron People, by Eleanor Amason
1993 ~ Briar Rose, by Jane Y olen
1994 ~ The Porcelain Dove, by Delia Sherman
1995 ~ Something Rich and Strange, by Patricia A. McKillip
1996 ~ Waking the Moon, by Elizabeth Hand
1997 ~ The Wood Wije, by Terri Windling
1998 ~ The Djinn in the Nightingale's Eye, by A.S. Byatt
1999 ~ Stardust, by Neil Gaiman and Charles Vess
2000 ~ Tamsin, by Peter S. Beagle
2001 ~ The lnnamorati, by Midori Snyder
2002 ~ The Curse of Cha/ion, by Lois McMaster Bujold
2003 ~ Ombria in Shadow, by Patricia A. McKillip
2004 ~ Sunshine, by Robin McKinley
2005 ~ Jonathan Strange & Mr. No"e/4 by Susanna Clarke
2006 ~ Anansi Bqys, by Neil Gaiman
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2007 ~ Solstice Wood, by Patricia A. McKillip
2008 ~ Orphan's Tales, by Catherynne M. Valente (consisting of In the Night Garden and In the Cities of
Coin and Spice)

Childr'e.n',- Life.r'ah..1r'e.
1992
1993
1994
1995
1996
1997
1998
1999
2000
2001
2002
2003
2004
2005
2006

~ Haroun and the Sea ofStories, by Salman Rushdie
~ Knight's W)rd, by Debra Doyle and James D. Macdonald
~ The Kingdom of Kevin Malone, by Suzy McKee Charnas
~ Owl in Love, by Patrice Kindl
~ The Crown of Dalemark, by Diana Wynne Jones
~ (Combined with Adult literature award)
~ The Young Merlin trilogy, by Jane Yolen (consisting of Passager, Hobry and Merlin)
~ Dark Lord of Derkholm, by Diana Wynne Jones
~ The Folk Keeper, by Franny Billingsley
~ Aria of the Sea, by Dia Calhoun
~ The Ropemaker, by Peter Dickinson
~ Summer/and, by Michael Chabon
~ The Hollow Kingdom, by Clare B. Dunkle
~ A Hat Full of S~, by Terry Pratchett
~ The Bartimaeus Trilogy, by Jonatha Stroud (consisting of The Amulet of Samarkand, The

Go/em's Eye, and Ptolemy's Gate)
2007 ~ Corbenic, by Catherine Fisher
2008 ~ The Harry Potter series, by J .K. Rowling (consisting of Harry Potter and the Philosopher's
[Sorcerer's] Stone; Harry Potter and the Chamber of Secrets; Harry Potter and the Prisoner ofAzkaban;
Harry Potter and the Goblet of Fire; Harry Potter and the Order of the Phoenix; Harry Potter and the
Raif-Blood Prince; and Harry Potter and the Death/y Hallows)

Myfhopoe.ic .)cholar',-hip Awar'd

Inkling,. ,Sf"die.,1971 ~ C.S. Kilby; Mary McDermott Shideler
1972 ~ Walter Hooper
1973 ~ Master ofMiddle-earth, by Paul H. Kocher
1974 ~ C.S. Lewis, Mere Christian, by Kathryn Llndskoog
1975 ~ C.S. Lewis:A Biograp1!), by Roger Lancelyn Green and Walter Hooper
197 6 ~ Tolkien Criticism, by Richard C. West; C.S. Lewis, An Annotated Checklist, by Joe R.
Christopher and Joan K. Ostling; Charles WS. Williams, A Checklist, by Lois Glenn
1977 through 1980 no awards
1981 ~ Christopher Tolkien
1982 ~ The Inklings, by Humphrey Carpenter
1983 ~ Companion to Narnia, by Paul F. Ford
1984 ~ The Road to Middle-earth, by T.A. Shippey
1985 ~ Reason and Imagination in C.S. Lewis, by Peter J. Schakel
1986 ~ Charles Williams, Poet of Theology, by Glen Cavaliero
1987 ~ ].RR Tolkien: Myth, Morality and Religion, by Richard Purtill
1988 ~ C.S. Lewis, by Joe R. Christopher
1989 ~ The Return of the Shadow ry ].RR Tolkien, edited by Christopher Tolkien
1990 ~ The Annotated Hobbit ry ]. RR Tolkien, edited by Douglas A. Anderson
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1991 ~ Jack: C.S. L.ewis and His Times, by George Sayer
1992 ~ Word and Story in C.S. Lewis, edited by Peter J. Schakel and Charles A. Huttar
1993 ~ Planets in Peril by David C. Downing
1994 ~ ].RR Tolkien, A Descriptive Bibliograpf?y, by Wayne G. Hammond with the assistance of
Douglas A. Anderson
1995 ~ C.S. Lewis in Context, by Doris T. Myers
1996 ~ ].RR Tolkien: Artist and Illustrator, by Wayne G. Hammond and Christina Scull
1997 ~ The Rhetoric of Vision: Essqys on Charles Williams, edited by Charles A. Huttar and Peter
Schakel
1998 ~ A Question of Time: ].RR Tolkien 's Road to Faerie, by Verlyn Flieger
1999 ~ C.S. Lewis: A Companion and Guide, by Walter Hooper
2000 ~ Roverandom l?J ].RR Tolkien, edited by Christina Scull and Wayne G. Hammond
2001 ~ ].RR Tolkien: Author of the Century, by Tom Shippey
2002 ~ Tolkien's Legendarium: Essqys on the History ofMiddle-earth, edited by Verlyn Flieger and Carl F.
Hostetter
2003 ~ Beowu!f and the Critics l?J ].RR Tolkien, edited by Michael D.C. Drout
2004 ~ Tolkien and the Great War: The Threshold ofMiddle-earth, by John Garth
2005 ~ War and the Works of].RR Tolkien, by Janet Brennan Croft
2006 ~ The Lord of the Rings: A Reader's Companion, by Wayne G. Hammond and Christina Scull
2007 ~ The ].RR Tolkien Companion and Guide, by Wayne G. Hammond and Christina Scull
2008 ~ The Compa,ry Thry Keep: C.S. L.ewis and ].RR Tolkien as Writers in Communiry, by Diana Pavlac
Glyer; appendix by David Bratman

Gener'al Myfh and Fanfa~y Sf\Jdie~
1992
1993
1994
1995
1996
1997
1998
5
1999
2000
2001
2002
2003
2004
2005
2006
2007
2008

~ The Victorian Fantasists, edited by Kath Filmer
~ Strategies of Fanta.ry, by Brian Attebery
~ Twentieth-Century Fantasists, edited by Kath Filmer
~ Old Tales and New Truths: Charting the Bright-Shadow Worlt4 by James Roy King
~ From the Beast to the Blonde, by Marina Warner
~ When Tqys Come Alive, by Lois Rostrow Kuznets
~The Enryclopedia ofFanta.ry, edited by John Clute and John Grant

~ A Century of Welsh Myth in Children's Literature, by Donna R. White
~ Strange and Secret Peoples: Fairies and Victorian Consciousness, by Carole G. Silver
~ King Arthur in America, by Alan Lupack and Barbara Tepa Lupack
~ The Ow4 the Raven & the Dove: The Religious Meaning of the Grimms' Magic Fairy Tales, by G.
Ronald Murphy
~ Fairytale in the Ancient Worlt4 by Graham Anderson
~ The Myth of the American Superhero, by John Shelton Lawrence and Robert Jewett
~ R.obin Hood: A Mythic Biograpf?y, by Stephen Thomas Knight
~ National Dreams: The Remaking of Fairy Tales in Nineteenth-Century Englant4 by Jennifer ?chacker
~ Gemstone of Paradise: The Hofy Grail in Wo!fram's Parzival, by G. Ronald Murphy, S.J.
~ The Shadow-Walkers:Jacob Grimm's Mythology of the Monstrous, by Tom Shippey
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Ad\JI¼ Fan¼a~y
Flesh and Spirit and Breath and Bone, by Carol Berg
Pandemonium, by Daryl Gregory
Lavinia, by Ursula K. Le Guin
The Bell at Sealry Head, by Patricia A. McKillip
An Evil Guest, by Gene Wolfe

Chi)dr'e.n•~ fan¼a~y
Graceling, by Kristin Cashore
The Gravryard Book, by Neil Gaiman
House ofMa,ry W t91s, by Diana Wynne Jones
Sa1l1(Y, by Ingrid Law
Nation, by Terry Pratchett

Charles Williams: Alchemy and Integration, by Gavin Ashenden
Tolkien on Fairy-stories: Expanded Edition, with Commentary and Notes, edited by Veryln Flieger and
Douglas A. Anderson
The History of the Hobbit, Part One: Mr. Baggins; Part Two: Return to Bag-end, by John Rateliff
Planet Namia: The Seven Heavens in the Imagination of CS. Lewis, by Michael Ward
The Evolution of Tolkien 's Mythology: A S tucfy of the History ofMiddle-earth, by Elizabeth A. Whittingham

Four British Fantasists: Place and Culture in the Children's Fantasies of Penelope Live/y, Alan Gamer, Diana
Wynne Jones, and Susan Cooper, by Charles Butler
Folklore and the Fantastic in Nineteenth-Century British Fiction, by Jason Marc Harris
Rhetorics ofFanta.ry, by Farah Mendlesohn
One Earth, One People: The Mythopoeic Fanta.ry Series of Ursula K Le Guin, Madeleine L'Engle and Orson
S colt Card, by Marek Oziewicz
Oz in Perspective: Magic and Myth in the Frank L Baum Books, by Richard Carl Tuerk
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Bemused Mythcon attendees since the mid-1990s have been subjected to an odd bit of
evening programming titled "The Not-Ready-for-Mythcon Players," which, to the uninitiated, looks
like a bunch of crazed Mythies running around on a stage, waving or wearing sheets. In fact, this
piece of tradition can be blamed on Ursula K . Le Guin ...... but I should start at the beginning.
The 1987 Mythopoeic Conference at Marquette University in Milwaukee was honored to
have not only Christopher Tolkien but also John Bellairs as Guests of Honor. A fantasist whose
delightful wit is mostly known from a series of young adult novels, Bellairs had also written a couple
of bizarrely hilarious but hard-to-find pieces, such as St. Fidgeta and Other Parodies and The Pedant and
the Shujf!J. Debby Jones and I decided to stage a condensed version of the latter as a masquerade
entry, to introduce the story to more people. In this tale, an unpleasant wizard (the Pedant)
changes people he doesn't like into creatures called "Flimsies" - which look like dinner napkins
soiled with gravy and cranberry sauce. Not having such condiments available in the Marquette
cafeteria, we covered Eric Rauscher and Sherwood Smith with sheets coated with chocolate sauce
and cherry jam, and put on our little play. Bellairs professed himself charmed, and gave me his
permission to distribute xerox copies of his story (one of which went to Peter Beagle, also in
attendance at the conference).
These sheets did not survive, but the idea did, and I was struck one day, while in the
shower, with the appropriateness of re-enacting the "Fall of the Tombs of Atuan" for Ursula Le
Guin's presence at the '88 Mythcon in Berkeley. Sheets were obtained and dyed, and eight
volunteers assembled to impersonate the other tombs. Le Guin was, according to witnesses,
convulsed with laughter, and when David Bratman presented her with the script (written on a
napkin during the banquet), she told him that we should do this every year. We have.
Subsequent Not-Ready productions have covered various works by Mythcon guests of
honor, and/ or general conference themes. Some of the playlets have been forgettable, and are best
forgotten. Others have presented unique opportunities of perfect casting, such as David Bratman
as Mr. Peabody and Pat Wynne as his boy Sherman, manning the Wayback Machine to visit the
Romantic poets. We were challenged by Guy Gavriel Kay to incorporate the most famous typo in
his Fionavar trilogy ("an army of five hunched men") into a play, and did so the next year as part of
"Sam Spadgee and the Case of the Missing Mythcon."
Tolkien's works have been a fertile ground for inspiration. One of our troupe's highlights
was a Monty Python-esque performance of "Famous Battles of Middle-earth" during the 19,92
Tolkien Centenary at Oxford, where we enlisted Keble's sheets to augment imported posters of
Bogart and Dean (for "Battle Beneath the Stars") and Bic lighters (''Battle of Sudden Flame"). For
the Boulder Mythcon a few years ago, we put on "The Return of the Shadow ...... Puppets" as a
Balinese wai-ang performance. In Malibu in 1997, so close to Hollywood and the center of
television production, we presented previews of a completely Tolkien-inspired television series line-
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up, including "I Love Luthien", "Melkor Place", "Last Little Homely House on the Prairie",
"Gilgalad's Island", "Istari 5-0" and "Beowatch." I was delighted to be able to enlist the help of
two members of the Elvish Linguistic Fellowship, Carl Hostetter and Arden Smith, who composed
an alliterative description of the surfer Geat drama.

In celebration of the 1998 Lewis Centenary Celebration, we tackled a unique opportunity to
reveal the truth behind C.S. Lewis's novel, That Hideous Strength, as FBI agents Mulder and Scully
investigated a peculiarly English X -File in ''Jose Chung's 'From Deep Heaven'." The following
year's combined BreeMoot/Mythcon showcased the overlooked ''Warrior Women of Middleearth" (including Luthy the Vampire Slayer and Xenowyn, Rohan Princess) .
To begin the new millennium (or end the old, or whatever), the Players took a trip to the
Big Island and joined Hawaii 5-0's intrepid investigator, McGandalf, to recover a stolen ring of
power from the evil Wo Fat Sauron. Continuing this tradition of visiting exotic locales, the 2001
conference in Berkeley sent us to the netherworld, specifically to Charles Williams' Inferno as
conceived by Hong Kong martial arts films. The Shakespearean theme of the 2002 conference
inspired a performance of "To Say Nothing of the Doge," taking characters created by author
Guest of Honor Connie Willis into the Forest of Arden. 2003's Nashville location led to a country
western flavored re-enactment, mixed with a serving of Greek tragedy, of the gift-giving scene in
Lothlorien.
As creator, director, writer, producer, costume and set designer, music coordinator, dialect
coach, and actor, I cheerfully take full blame for the Not-Ready Players; but I would like to share
whatever credit we may have earned from generous Mythcon audiences with the stalwart group of
Society members who are willing to make fools of themselves in front of both friends and complete
strangers each year. We hope you will enjoy this year's performance, and hope to continue our
efforts for many future Mythcons!

~~ Written by Eleanor Farrell - www.mythsoc.org.
(Production history can be found on the Society website.)

Khazad-dCun is one of the oldest (since 1971) still-active Mythopoeic Society discussion
groups, still sputtering along in the San Francisco Bay Area. Khazad-dum was proud to sponsor
the first annual Book Toss at the 1998 Mythopoeic Conference at Wheaton College, Illinois.
Undaunted by the fierce scheduling competition of the Lewis memorial service and an extended
Society members' meeting, the stalwart group took aim and fired both criticism and tome missiles.
The point of the Book Toss is to put one's throwing arm where one's mouth is. Each
attendee brings one or several books, perusal of which habitually creates the desire in said attendee
to hurl the offending tome or tomes against the nearest wall. How often do we say that, and how
rarely do we have the opportunity to translate the wish into the act! A brief verbal criticism of the
book(s) in question is followed by a vigorous toss destined to result in a collision between each
book and the nearest handy, rigid and preferably vertical surface.
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The location for this year's Toss is an attractive outdoor plaza/ counyard at the center of
the conference complex. (In deference to the need for the continued physical integrity of each
year"s Mythcon venue, we recommend bringing paperback books only, and selecting a relatively
indestructible surface for impact. In the case of hardbacks which may have seriously infuriated a
reader, a "virtual toss" is allowable but not nearly so much fun.) In recognition of the truism that
one person's trash is another's treasure, tossed books are then available for adoption by any other
attendee. Any volume not claimed at the Book Toss can be donated to the Society auction or
otherwise mistreated.
~ ~ Edith Crowe

The Clerihew Contest has been a fixture in Mythcon activities and folklore for nearly a decade now.
In 1992, at the Tolkien Centenary Conference in Oxford, Joe Christopher presented a
paper titled "].R.R. Tolkien and the Clerihew." The description of that paper (which can be found
in the Proceedings) is: The clerihew, a farm of light verse, is part ofTolkien's oeuvre. This stu4Y offers (1) a brief
history and an elaborate definition of the genre, (2) a discussion of the clerihews that have been wntten about Tolkien
or his works, and (3) an ana!Jsis of the clerihews that Tolkien wrote.
A few years later in 1998, at the Lewis Centenary in Wheaton, following up on
Christopher's reminder that the clerihew had currency among the Inklings, a Clerihew Workshop
was held, with Michael Foster as the moderator, and Pamela Schade, Adam Schwartz and John
Peterson as judges.
That Wheaton workshop gave birth to the (not quite) annual Clerihew contest as part of Mythcon
activities. And one of the leading enthusiasts was long-time Society member Mary M. Stolzenbach.
Mary (known to many of her online friends by her screenname of "Stolzi") had a delighted affinity
with the clerihew, which led to her frequently winning the contest.
In 2006, Mary passed away just before Mythcon 37 at the University of Oklahoma. The
week before, she had been looking forward to attending Mythcon once again. Almost immediately,
it seemed appropriate that the Clerihew Contest should be named for her, and that we should carry
on with an activity that gave her such delight.
The clerihew is an off-beat poetic form invented by and named after Edmund Clerihew
Bentley. As a 16-year-old student at St Paul's School in London, Bentley created the clerihew on
Humphry Davy when the lines came to his mind during a science class, and it was a great hit with
his friends. The first use of the word in print was in 1928. Clerihew published three volumes of his
own clerihews, including Biograp~ far Beginners (1905), which was published under the name "E.
Clerihew".
Bentley's friend, G. K. Chesterton, was also a practitioner of the clerihew and one of the
sources of its popularity. It is easy to suppose that Chesterton's affection for the clerihew fed the
Inklings engagement with it.
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A clerihew has the following properties:
(1) It is biographical and usually whimsical, showing the subject from an unusual point of view; it
pokes fun at mostly famous people
(2) It has four lines of irregular length (for comic effect); the third and fourth lines are usually
longer than the first two
(3) The rhyme structure is AABB; the subject matter and wording are often humorously contrived
in order to achieve a rhyme
(4) The first line consists solely (or almost solely) of the subject's name.

Clerihews are not satirical or abusive, but they target famous individuals and reposition them
in an absurd or commonplace setting, often giving them an over-simplified and slightly garbled
description. The unbalanced and unpolished poetic meter and line length parody the limerick, and
the clerihew form also parodies the eulogy.
Bentley's Davy clerihew Sir Humphry Davy
Was not fond of gravy.
He lived in the odium
Of having discovered So ~v.,M,
(Some information from Wikipedia)
~ ~ Sarah Beach

The tradition of creating food sculptures from the Banquet foods got an initial inspiration at
Mythcon 22 in San Diego. Sue Dawe and Michael Underwood attended the banquet in the
personae of Fairy Hardcastle and Frost from C.S. Lewis' That Hideous Strength. The presence of
large florets of cauliflower led them to use the vegetable to create the Head of N.I.C.E., which they
then presented to the Head Table (where our Guests of Honor sat). A couple of years later in
Minneapolis, with a construct of a Nazgul flying over the Shire, which Guest of Honor Jane Y oleo
dubbed "Floppsy the Nazgul", the tradition of playing with our food became more firmly
established.
There is absolutely no formality to this activity at all. The only expectation is that the
materials used in the Food Sculpture must come from the banquet foods. Subject matter can
reference the works of the Inklings, the Guests of Honor, or the conference theme. A general
Viewing of the Works wraps up the banquet time (and pictures are usually taken of the creations).
~ ~ Sarah Beach
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Golfimbol
In the opening chapter of The Hobbit ("An Unexpected Party''), in a passage describing the
potential ferocity of hobbits, Tolkien provides the following description of one of Bilbo's
progenitors:
" ... Old Took's great-granduncle Bullroarer, who was so huge (for a hobbit) that he could
ride a horse. He charged the ranks of the goblins of Mount Gram in the Battle of the
Green Fields, and knocked their king Golfimbul's head clean off with a wooden club. It
sailed a hundred yards through the air and went down a rabbit-hole, and in this way the
battle was won and the game of Golf invented at the same moment." (P. 30, Ballantine,
1967)

In the dark of an evening at Mythcon several years ago, the Mythcon Sport of Golfimbul
was born from this passage. A (baby) doll's head was repainted to represent the head of the goblin
Golfimbul. Initially, two events comprised the total of the sport: distance - where contestants tried
to drive the goblin head (placed on a T-ball post and hit with a bat) as far as possible; and accuracy
- where a stuffed rabbit (to represent the rabbit-hole) was placed out in the field, and contestants
strove to hit the head closest to the rabbit. A third event was added at the first Boulder Mythcon,
when after the beginning of a rainfall (and a request from campus security for a dispersal), the
contestants retreated indoors and spontaneously created Golfimbowling. Empty soda cans were
arranged in a ten-pin formation, and contestants attempted to knock them over by "rolling" the
Golfimbul goblin head at them. The winner was determined by the most cans overturned.
~~ Sarah Beach

In C.S. Lewis' That Hiedous Strength, one of the opening manouvers of the story is the
acquisition by the N.I.C.E. of Bragdon Wood from Bracton College. This is achieved by grinding
down the Fellows in a College Meeting that goes on and on and on all day.
The Progressive Element managed its business really very well. Most of the Fellows did not
know when they came into the Soler that there was any question of selling the Wood. They
saw, of course, from their agenda paper that item Fifteen was "Sale of College land," but as
that appeared at almost every College Meeting, they were not very interested. On the other
thand, they did see that item One was, "Questions about Bragdon Wood." These were not
concerned with the proposed sale. (p. 23, Macmillan, 1969)
The discussion about the Wood began with information from preservationists, but then wore on
with all the problems for the College attendant to maintaining the Wood. After a full day of
meeting and wrangling, by the time the question was called, the Fellows were so weary they agreed
to sell the Wood, just so they could go get some dinner. Although N.I.C.E. had publically claimed
its desire for the property was simply to build a large institutional building there, what they really
wanted was the land where Merlin was supposedly bound in sleep.

Myfhcon 40 - 39
Mythcon, making a nod to this event, usually places on its schedule "The Sale of College
Lands", at some obscure time and place. As it appears on almost every Mythcon schedule, the
Fellows - er, attendees - are not very interested. Fortunately, Merlin has never been awakened and
wreaked havoc on Mythcon.
~ ~ Sarah Beach

Tk LJi'\Jnken f-,obbif
At a very early Mythcon, as the conference was winding down, a very punchy (from fatigue)
collection of attendees began playing with the tune "What Do You Do With A Drunken Sailor?",
converting it into ''What Do You Do With A Drunken Hobbit?" The whimsical possibilities very
quickly took root. After the singing of the Society's Anthem and "The Baby and the Bird", "The
Drunken Hobbit" became a fun way to vent about glitches in the conference, or laugh at funny
incidents that occurred. It has become a very safe and up-beat way for attendees to deal with
problems that go wrong - rather than spend the weekend complaining, they start concocting the
appropriate line for "The Drunken Hobbit". The object, of course, is to laugh at these things. It
sends us off, back to our "real world" lives, with a bit of fun. ''Weigh-hey, the Mythcon's over,
earl-eye in the morning."
~ ~ Sarah Beach

40 - Sailing fhe Sea~ Dr lmaginafit::>n

MYTt1CON 41

WAR

IN

HEAVEN

•
Cosmological Conflict
in Mythopoeic fiction

The Mythopoeic Society is pleased to announce

The 41st Annual Mythopoeic Conference

Wain !leaven: Cosmologcd Conflict in f1lthopoeic

fiction

From the great epic poems of ancient Greece and ancient India to the Book of Revelation
and the Poetic Edda; from John Milton and William Blake to J.R.R. Tolkien, C.S. Lewis, and
Charles Williams; from Philip Pullman to Neil Gaiman and beyond, theomachy (conflict
amongst and against the gods) has been a perennial theme in mythology and mythopoeic
literature. Moreover, the year 2010 marks our theme with special significance as the 80th
anniversary of the publication of Charles Williams's novel War in Heaven.
Location:

Southern Methodist University
Dallas, Texas
July 16-19, 2010
(The dates to be confirmed by the fall semester)
www.mythsoc.org/mythcon/41/

Myf hcon 40 - 41

Items for the Society Auction will be on display by the Society's tables. During the
conference, Silent Auction bids may be place on items (on the bidding slips).

If by NOON SUNDAY, there are no secondary bids, a bidder may purchase that item
outright. All items with contending bids will enter the Llve Auction at 4 pm.
Payments should be made out to "The Mythopoeic Society".

Fr'iday ~ighf
Reknowned film-maker Ray Harryhausen was an early master of the stop-motion animation. He
used that talent to bring to the big screen mythic and fantastical adventures.
Jason and the Argonauts - Perhaps the classic of the Harryhausen films, following the quest of Jason
for the Golden Fleece. Check it out for the scene of the battle with the walking skeletons.
Sinbad - Actually, Ray Harryhausen made three Sinbad films . All three will be available, and the true
night owls can take a vote of which one of them they actually want to watch.

Pirates of the Caribbean - Parts 1, 2 and 3

When the Disney company decided to make a film based on the popular ride from their theme
park, Johnny Depp expressed interest as long as he could wear a sword. Such was the birth of the
legendary character of Captain Jack Sparrow. As soon as Cap'nJack swaggered into the story, a
sure classic was established. But, if pirates are not enough, the films deliver cursed treasures, the
walking dead, sea monsters, Davy Jones, and a quest to the ends of the earth.

The Water Horse - "A boy and his dog" stories are almost always charmers. But what happens when
the "dog" in question is actually a newly hatched water creature that grows up to be the Loch Ness
Monster? Set during the Second World War, this film hits all the expected story points with charm
and just the right touch of emotional honesty.
The 3 Worlds of Gulliver-Another one of Ray Harryhausen's films, this adaptation of Jonathan
Swift's tale focuses more on the adventure than the pointed satire.
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The Mythcon 40 Committee would like to thank the following vendors for joining us. We hope
that all the attendees will make it worth their while and purchase some of their wares.

Coppervale Intemational
Author Guest of Honor James A. Owen offers a selection of materials from his Studio. Copies of
his novels, his graphic novels, and prints of his artwork are the featured items from this hardworking entrepreneur. And don't forget to visit online at www.coppervaleinternational.com.

Cookie Lee Jewelry
"Ooo! Bright! Shiny!" With accessories geared toward the modern look, the Cookie Lee company
allows the individual consultants to work as independent businesswomen. Check it out, and keep in
mind you can order later. Gane.cre@cox.net)

Lisa A. Cowan
Lisa brings a selection of Star Wars memorabilia from her private collection. Avid Star Wars fans
are likely to find something tempting amongst her offerings. (P.O. Box 5276 Orange, CA 92863)
Lisa-Cowan@att.net

Massoglia Books
Massoglia Books deals in used and collectible paperback and hardcover books, and can often find
just what you need to read, reread, or fill out your collection. "Ooo! Books!" Surely, something to
entice a Mythcon attendee. Remember to check them out on the internet at
www.massogliabooks.com.
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